
Advanced Drawing Dictionary 
A 
 
Abstract vs. Abstraction: ABSTRACT a. of or pertaining to the formal aspect of art, emphasizing lines, colors, generalized or 
geometrical forms, etc., esp. with reference to their relationship to one another. b. (often initial capital letter ) pertaining to the 
nonrepresentational art styles of the 20th century.  
ABSTRACTION a. the abstract qualities or characteristics of a work of art. b. a work of art, esp. a nonrepresentational one, 
stressing formal relationships. 
 
Achromatic: free from color 
 
Action Painting: A technique of painting in which paint is dribbled, splashed, and poured over the canvas. Its most famous 
exponent was the American painter Jackson Pollock (1912-56). The term was first used in 1952 by the critic Harold Rosenberg in 
his affirmation of the then current belief that a painting should reflect the actions of its creation. Also called ABSTRACT 
EXPRESSIONISM. 
 
Aerial Perspective: a technique of rendering depth or distance in painting by modifying the tone or hue and distinctness of objects 
perceived as receding from the picture plane, esp. by reducing distinctive local colors and contrasts of light and dark to a uniform 
light bluish-gray color. Also called atmospheric perspective.  
 
Aesthetic Movement: a movement in the fine and decorative arts and architecture of the 1870s and 1880s, which manifested itself 
first in Great Britain and subsequently in the United States. Its defining beliefs were in the supremacy of the beautiful and the 
autonomy of a work of art, adapted from the French concept of ‘art for art’s sake’. The artist who most closely approached these 
ideals was the American James McNeill Whistler, most famously in the Peacock Room he decorated for F.R. Leyland (now in the 
Freer Art Gallery, Washington, DC). In addition to the peacock, the sunflower was also a popular motif of the Aesthetic 
Movement, and featured, for example, in the tiles and vases designed by William de Morgan. Among critics, the movement found 
its most eloquent supporters in Walter Pater, Algernon Swinburne, and Oscar Wilde. 
 
alla prima: [From the Italian, ‘at first’] used to describe painting directly on to the canvas without preliminary underdrawing or 
underpainting (i.e. building up successive layers of paint). Synonymous terms are ‘wet on wet’, ‘direct painting’, and the French 
au premier coup. 

Allegory: a representation of an abstract or spiritual meaning through concrete or material forms; figurative treatment of one 
subject under the guise of another. 
 
Ambiguity: 1. doubtfulness or uncertainty of meaning or intention 2. an unclear, indefinite, or equivocal word, expression, 
meaning, etc. 
 
American Scene painting: A movement in American painting, beginning in the mid-1920s and culminating in the 1930s, which 
concentrated on realistic art with a social content. It was nationalistic and small-town in spirit, anti-modernist and anti-
international, and was symptomatic of the isolationism of parts of America in the period following the First World War. Its first 
major painters were Charles Burchefield and Edward Hopper. 
 
Analytical Cubism: A term used to describe the first phase (1909-11) of the mature Cubism of Picasso and Braque. During this 
period of cerebral analysis and near-abstraction in their paintings they visually took objects apart and then reassembled them on 
the canvas in a different order, using a very shallow projection of space and a minimum of colour.  
 
Anecdotal: (of the treatment of subject matter in representational art) pertaining to the relationship of figures or to the 
arrangement of elements in a scene so as to emphasize the story content of a subject. Compare NARRATIVE  
 
Art Brut: [‘Raw art’] the term used by the French painter Jean Dubuffet (1901-85) to describe the kind of art he discerned in the 
work of psychotics, children, and amateur painters and of which he formed a large collection (now in a museum in Lausanne). In 
1948 Dubuffet founded a company, the compagnie de l’art brut, to promote Art Brut, but it folded in 1951. Dubuffet’s own 
paintings were strongly influenced by such art, which he perceived as refreshingly direct and emerging spontaneously from the 
unconscious mind.  
 
Art Deco: The decorative style of the 1920s and 1930s. The name was derived from the first major exhibition of decorative arts 
after the Great War, ‘Exposition Internationale des Arts Décoratifs et Industriels Modernes’, held in Paris in 1925. The 
characteristic shapes of Art Deco were geometric or stylized, derived from the modernist forms of Art Nouveau. Elements of the 
style, including bright colours, sunbursts, and Egyptian motifs, could be found in many mass-produced objects, furniture, wireless 
sets, and ceramics and in architecture such as cinema buildings.  
 



Art Nouveau: A style which originated in the 1880s and lasted until the outbreak of the First World War in 1914, encompassing 
the decorative arts, design, and architecture. Its characteristics were the use of flowing expressive lines and whiplash curves, 
flower and leaf motifs, and female figures with long, undulating hair. The style developed in Britain from the Arts and Crafts 
Movement, but influences also included Japanese art, Rococo, and Celtic art. From Britain it spread rapidly across Europe and 
North America. 
 
Arte Povera: A term coined in 1967 by Germano Celant, ‘Poor Art’ was made from everyday materials such as cement, twigs, 
and newspapers, in deliberate contrast to traditional sculptural materials such as stone and metal. Its often metaphorical imagery 
was taken from nature, history, or contemporary life. Arte Povera was a phenomenon of the later 1960s and 1970s and is 
primarily associated with artists such as Michelangelo Pistoletto and Giulio Paolini, though it can also accurately be applied to 
non-Italian figures such as Joseph Beuys. 
 
 
 
 
 
 
 
 
 
 
 
B 
 
Baroque: A term now generally used to describe art in Europe between c.1600 and c.1750. It is broadly accepted today that 
‘Baroque’ implies dynamism and movement (particularly in architecture and sculpture), and a theatricality dependent on a 
mastery of space and geometry. The illusionism of Baroque painting is, nevertheless, founded on the ability to depict reality. All 
Baroque art, however outwardly dissimilar it may appear, is indebted to the technical achievements of the Renaissance. 
 
 
 
 
 
 
 
 
 
 
C 
 
Chiaroscuro: plural -ros. 1. the distribution of light and shade in a picture. 2. Painting. the use of deep variations in and subtle 
gradations of light and shade, esp. to enhance the delineation of character and for general dramatic effect: Rembrandt is a master 
of chiaroscuro. 3. a woodcut print in which the colors are produced by the use of different blocks with different colors. 4. a sketch 
in light and shade. 
 
Color: the quality of an object or substance with respect to light reflected by the object, usually determined visually by 
measurement of hue, saturation, and brightness of the reflected light; saturation or chroma; hue. 
 
Color Discord: the lack of concord or harmony between colors 
 
Color Harmony: agreement between colors 
 
Composition: the organization or grouping of the different parts of a work of art so as to achieve a unified whole. 
 
Conceptual Art: art in which emphasis is placed on the means and processes of producing art objects rather than on the objects 
themselves and in which the various tools and techniques, as photographs, photocopies, video records, and the construction of 
environments and earthworks, are used to convey the message to the spectator. 
 



Concord: agreement between things; mutual fitness; harmony. 
 
Concrete Art: A term coined by Theo can Doesburg (1883-1931) who issued the manifesto Art Concret in Paris in 1939. It 
applied to abstract art which is deliberately without any figurative or symbolic content. According to van Doesburg a picture had 
no other justification than ‘itself’ and was therefore completely autonomous: its construction would be simple and mechanical. 
Concrete art was taken up by the Abstraction-Création group who ensured its survival beyond the Second World War. 
 
Constructivism: A movement that originated in Russia c.1914, it dominated art there after the 1917 Revolution and spread to the 
West in the 1920s. It was characterized by its abstraction and its use of industrial materials such as glass, plastic, and standardized 
metal parts. With the triumph of Constructivism and the founding of the Institute of Art Culture (Inkhuk) many Russian artists 
wedded to the more traditional concepts of the fin arts left their native country: among the émigrés were figures such as Wassily 
Kandinky and the brother Naum Gabo and Antoine Pevsner. In Russia, with the devaluation of traditional easel painting, 
Constructivism exerted its clearest influence on the number of other fields including architecture, typography and theatre.  
 
Conceptual Art: A widespread movement from the mid-1960s through the 1970s, Conceptual art emphasized the artist’s thinking, 
making any activity or thought a work of art without the necessity of translating it into physical form. Conceptual art can be 
traced back to the primitive artist who included the backbone in his drawing of a fish because he ‘knew’ it was there, even though 
it was outwardly invisible. The Renaissance, with its concern for the accurate depiction, could be said to have firmly placed the 
emphasis on the perceptual rather than the conceptual. 
 
Critique: to review or analyze critically. 
 
Cubism: Generally acknowledged to have been the most significant movement in 20th-century art, Cubism was created by 
Georges Braque (1882-1963) and Pablo Picasso (1881-1973) in the period of 1907-14. It abandoned the traditional fixed 
viewpoint which had dominated western painting since the Renaissance, and instead explored a multiplicity of viewpoints to 
develop an accumulated idea of the subject. Among the movements which took Cubism as a starting point or an essential 
component were Constructivism, Futurism, Orphism, Purism, and Vorticism. Cubism was not confined to painting: a significant 
quantity of Cubist sculpture was produced, not least by Picasso, and, in the brief flowering of Cubism there before the First World 
War, Prague saw the construction of an innovative form of Cubist architecture. 
 
 
 
 
 
 
 
 
 
 
 
D 
 
Dada: An anarchic movement which flourished c.1915-c.1922 and ridiculed traditional notions of form and beauty. Originally 
European, though it also took root in America, it was partly born out of the disillusionment engendered by the First World War. 
The name was apparently chosen at random by inserting a penknife in the pages of a dictionary (‘dada’ is French for ‘hobby-
horse’). It was first used in 1916 – by the poet Tristan Tzara according to the artist Jean Arp. Both were members of Dada’s 
founding group of artists and writers in Zurich. Traditional media such as painting and sculpture were abandoned in favour of 
techniques and devices such as collage, photomontage, and ready-mades. Chance was credited with a valid role in the act of 
creation. By the end of the war Dada had spread to a number of German cities, but it also took root almost simultaneously in New 
York, independently of Europe. Its main practitioners were figures such as Duchamp, Picabia, and Man Ray. Although it was 
short lived, Dada was highly influential and inspired many later anti-art movements in the course of the 20th century. 
 
De Stijl: [Dutch, ‘The Style’] the name of a loosely associated group of mainly Dutch artists founded in 1917 and of the journal 
they published to promote their ideas. The moving spirit was Theo van Doesburg (1883-1931) and other associates included the 
painter Piet Mondrian, the architect Gerrit Rietveld, and the sculptor Georges Vantongerloo. Their common aim was to find laws 
of equilibrium and harmony that would be applicable to life and society as well as art, and the style that is associated with them is 
one of austere abstract clarity. The greatest impact of De Stijl was not on painting but on architecture and the applied arts. It was 
particularly influential upon the founders of the Bauhaus. 
 
Diptych: a hinged two-paneled artwork 



 
Disegno: drawing or design: a term used during the 16th and 17th centuries to designate the formal discipline required for the 
representation of the ideal form of an object in the visual arts, esp. as expressed in the linear structure of a work of art. 
 
 
 
 
 
 
 
 
 
 
 
 
E 
 
Earth art or Environmental art: A broad-based, international movement of the 1960s and 1970s, embracing artists such as Alan 
Sonfist, Nancy Holt, and Richard Long, which rejected commercialization of art and supported the emerging ecological 
movement. Earth art took many different forms including the landscaping of urban sites, massive earth sculptures in the desert, 
and recording of journeys through the landscape. 
 
Earthworks: In the late 1960s, a number of artists working under the influence of Minimalism and Conceptual Art went beyond 
the prevailing idea of sculpture as a portable precious object. They began creating works that are inseparable from the sites for 
which they were designed. In site-specific works, the artist’s sensitivity to the location determines the composition, scale, 
medium, and even the content of each piece. Leading Site-Specific artists are Christo, Walter De Maria, and Robert Smithson. 
 
Events: another word for Happenings. 
 
Expressionism: When used generally, with a small ‘e’, this is a term which implies heightened subjectivity or emotion, such as is 
found in Grünewald’s great Isenheim altarpiece, completed in 1515, or the visionary art of El Greco. More specifically, it is 
employed with reference to two German movements of the early 20th century, Die Brücke and Der Blaue Reiter, both of which 
utilized heightened, no-naturalistic colour and striking forms to key up the emotional content of their work. Important immediate 
forerunners of these movements included Can Gogh, Edvard Munch, and Gauguin. 
 
 
 
 
 
 
 
 
 
 
 
F 
 
Fantasy and Metaphysics: The highly personal and inventive art of Paul Klee provided inspiration for both the Dadaists and their 
heirs, the Surrealists. Although Klee belonged to neither group, his work paralleled these movements and he exhibited with both 
groups. As Klee developed his art, he tried to fee himself from the accumulation of history in an effort to begin all over again. He 
discovered ways to tap the resources of his own unconscious, enabling him to create fantastic images. Earlier in the century, when 
Cubism was maturing, Marc Chagall assimilated the influence of the Cubists by blending their use of geometric abstraction with 
his own imaginative use of subject matter. His fantasy-filled paintings incorporate symbolism drawn from Eastern European 
Jewish Hasidism, folklore, and childhood memories of Russian life. 
 
Fauvism: The fist of the major European avant-garde movements to have emerged between the turn of the 20th century and the 
outbreak of the First World War, it was distinguished by its concentration on a use of colour freed from a purely descriptive role 



and employed, instead, for expressive and emotional effect. The leading figure of Fauvism was Henri Matisse (1869-1954), who 
had come to realize the expressive power of colour when painting with Signac at St Tropez and then with Derain at Collioure in 
the summers of 1904 and 1905 respectively. The name Fauvism derives from a remark of the critic Louis Vauxcelles at the 1905 
Salon d’Automne where Matisse and his associates first exhibited as a discernible group. Pointing to a Quattrocento-like sculpture 
in the middle of one of the galleries he exclaimed: ‘Donatello [the great early Renaissance sculptor] entre les fauves’ (Donatello 
among the wild beasts). Fauvism can best be described as a phase and many of the artists associated with it rapidly moved in 
different directions. Fauvism had drawn on a variety of sources for its inspiration including Gauguin, Van Gogh, the Neo-
Impressionists, and Cézanne. 
 
Foreshortening: To shorten the lines of (an object) in a drawing or other representation so as to produce an illusion of projection 
or extension in space. 
 
Form Construction/Resolution: (reduction to a simpler form; conversion) Breaking an artwork down to its base elements to figure 
out the overall construction, either before or after the production. 
 
Futurism: An artistic movement of the early 20th century with political implications, Futurism embraced not only the visual arts 
but also architecture, music, cinema, and photography. Italian in origin, it expressed the disappointment felt there in advanced 
artistic and political circles at the apparent lack of progress the country had made since its unification in the mid-19th century. 
Accordingly, stress was laid on modernity, and the virtues of technology, machinery, and speed were promoted by the Futurists, 
whose founder was the wealthy poet Filippo Tommaso Marinetti. The Futurist style drew on a number of sources, including Neo-
Impressionism and Cubism, and favoured faceted forms and multiple viewpoints allied to a sense of movement and speed. 
Although the movement lingered on in Italy until the 1930s, it was already moribund there by the end of the First World War. It 
had considerable influence abroad, however, most notably in Russia, where a vigorous Futurist movement sprang up. In Germany 
the Dadaists learnt from the noisy publicity techniques of the Futurists, as did the Vorticists in England, while in France both 
Duchamp and Delaunay were sympathetic to the Futurists’ promotion of a modern spirit in art. 
 
 
 
 
 
 
 
 
 
 
 
G 
 
Genre: a. paintings in which scenes of everyday life form the subject matter. b. a realistic style of painting using such subject 
matter. 
 
Gestalt: A physical, biological, psychological, or symbolic configuration or pattern of elements so unified as a whole that its 
properties cannot be derived from a simple summation of its parts. 
 
Graffito: (plural graffiti) [Italian, ‘scratched’] a term commonly used to mean a design (often obscene) drawn or scratched on a 
wall. It is also applied to the spray paint designs and words which disfigure so many contemporary urban environments around 
the world. In a broader sense it denotes any technique of producing a design by scratching though a layer of paint or other 
material to reveal a ground of a different colour – for example scratching ornamental designs through the gold leaf applied to 
medieval panel paintings. 
 
 
 
 
 
 
 
 
 



 
 
 
 
H 
 
Happening: An event or entertainment presented by an artist or group of artists which combines elements of theatre and the visual 
arts and often involves spectator participation. The term was coined in 1959 by Allan Kaprow. Happenings implied a rejection of 
the traditional concepts of both craftsmanship and permanence; furthermore, they were not restricted to the confines of an art 
gallery. In America the most important visual artists involved in the early development of Happenings were Jim Dine, Claes 
Oldenburg, Robert Raushenberg, and Roy Lichtenstein.  
 
Harmony: a consistent, orderly, or pleasing arrangement of parts; congruity. 
 
Hue: 1. a gradation or variety of a color; tint: pale hues. 2. the property of light by which the color of an object is classified as red, 
blue, green, or yellow in reference to the spectrum. 3. color: all the hues of the rainbow. 
 
 
 
 
 
 
 
 
 
 
 
I 
 
Idealism: treatment of subject matter in a work of art in which a mental conception of beauty or form is stressed, characterized 
usually by the selection of particular features of various models and their combination into a whole according to a standard of 
perfection. Compare NATURALISM , REALISM. 
 
Idealization: the act or process of idealizing something. 
 
Idealizing: 1. to make ideal; represent in an ideal form or character; exalt to an ideal perfection or excellence. 2. to represent 
something in an ideal form. 
 
Illusionism: a technique of using pictorial methods in order to deceive the eye. Compare TROMPE L'OEIL. 
 
Implied Texture: Texture that is not real. It gives the appearance of texture. 
 
Implied Visual Movement: 1. the appearance of movement in an artwork. 2. the ability to keep the viewer’s eye moving 
throughout the artwork 
 
Impressionism: A movement in French painting, associated particularly with Monet, Pissarro, Sisley, Degas, and Renoir, 
characterized by the use of a bright palette, broken brushwork, and an emphasis on depictions of contemporary life and landscape. 
In the course of the 20th century Impressionism can fairly claim to have become the most widely popular of all movements with 
art lovers and collectors. 
 
Intensity: the strength or sharpness of a color due esp. to its degree of freedom from admixture with its complementary color. 
 
Issue-Oriented Art: Many artists in the last twenty years have sought to link their art directly to important or controversial 
questions. Issue-oriented artists believe that if they limit their art to aesthetic matters, then their work will be only a distraction 
from pressing problems. Furthermore, they recognize that what we see has a powerful influence on how we think, and they do not 
want to miss an opportunity to influence both. Major leaders of Issue-Oriented art are performance artist Mierle Laderman 
Ukeles, photographer Richard Misrach, graphic artist Barbara Kruger, sculptor Cildo Meireles, and painter Claudia Bernardi. 
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K 
 
 
 
 
 
 
 
 
 
 
L 
 
Linear Perspective: a mathematical system for representing three-dimensional objects and space on a two-dimensional surface by 
means of intersecting lines that are drawn vertically and horizontally and that radiate from one point (one-point perspective), two 
points (two-point perspective), or several points on a horizon line as perceived by a viewer imagined in an arbitrarily fixed 
position. 
 
Linear vs. Atmospheric Perspective: Linear perspective is created by man and is very mathematical. Atmospheric perspective is 
the natural gradation from dark to light as objects recede. 
 
 
 
 
 
 
 
 
 
 
M 
 
Manifesto: a public declaration of intentions, opinions, objectives, or motives, as one issued by a government, sovereign, or 
organization. 
 
Mass: a. an expanse of color or tone that defines form or shape in general outline rather than in detail. b. a shape or three-
dimensional volume that has or gives the illusion of having weight, density, and bulk. 
 
Media: a plural of MEDIUM . 
 



Medium: a. Painting. a liquid with which pigments are mixed. b. the material or technique with which an artist works: the medium 
of watercolor. 
 
Metaphor: something used, or regarded as being used, to represent something else; emblem; symbol. 
 
Minimal art: A type of abstract art, particularly sculpture, which is characterized by simplicity of form and a deliberate lack of 
expressive content. Its aim is a concentration on the pure qualities of colour, form, space, and materials without the distractions of 
‘composition’. The term was first used in print by the British philosopher Richard Wollheim in 1965, though some have credited 
its invention to the American critic Barbara Rose. It first emerged in the 1950s and flourished particularly in the 1960s and 70s. 
Minimal art was mainly an American phenomenon and among its main practitioners were Carl Andre, Don Judd, and Tony Smith 
in sculpture, and in painting Frank Stella (early work), Elsworth Kelly, and Kenneth Noland. 
 
Modern Spirit in America: As Picasso and Braque took steps that led to Cubism, American photographer Alfred Stieglitz was also 
reconsidering the geometry of design on the pictures plane. He also played a key role in introducing the new European painting 
and sculpture to Americans by opening a gallery in New York to show the work of the most progressive European artists. He was 
the first in America to show works by Cézanne, Matisse, Brancusi, Picasso, and Braque. Following the exhibition of art by these 
European pioneers, Stieglitz began to show work by those who would become leading American artists, including Georgia 
O’Keeffe. O’Keeffe’s work from the time of World War I was innovative, consisting mostly of abstractions based on nature. 
Between 1905 and 1910, traditional concepts of form in space were being challenged in architecture as well as in sculpture, 
painting, and photography. 
 
Monochromatic: 1. of or having one color. 2. of, pertaining to, or having tones of one color in addition to the ground hue 
 
Motif: 1. a recurring subject, theme, idea, etc., esp. in a literary, artistic, or musical work. 2. a distinctive and recurring form, 
shape, figure, etc., in a design, as in a painting or on wallpaper. 3. a dominant idea or feature 
 
 
 
 
 
 
 
 
 
 
 
N 
 
Narrative: representing stories or events pictorially or sculpturally: narrative painting. Compare ANECDOTAL  
 
Naturalism: treatment of forms, colors, space, etc., as they appear or might appear in nature. Compare IDEALISM , REALISM. 
 
Neoclassicism: Now understood to describe the classicizing style which evolved in European art of the later 18th and 19th 
centuries in reaction to the florid sensuality of the Rococo. It embraced the fine and decorative arts and architecture, and its 
masters include the painter David (The Oath of the Horatii, Louvre, Paris), the sculptor Canova, and the architects Ledoux and 
Soane. The term was actually devised later, in the 1880s, and was originally pejorative, denoting ‘pseudo-classical’, and 
particularly directed at Jacques-Louis David and his school. Neoclassicism is now seen to have achieved a purity of expression, 
however, and would have been referred to by its practitioners as the ‘true’ or ‘correct’ style. It was based on the study of antique 
art, which was to be imitated but not slavishly copied, and thus embody what were perceived to be general and permanent 
principles of the visual arts as formulated by the ancients. 
 
Neutral: (of a color or shade) a. gray; without hue; of zero chroma; achromatic b. matching well with many or most other colors 
or shades, as white or beige. 
 
Non-Objective: not representing objects known in physical nature; nonrepresentational: some nonobjective works by Kandinsky 
and Mondrian. 
 
Non-Representational: not resembling or portraying any object in physical nature 
 



Nouveau Réalisme: a term coined in 1960 by the French critic Pierre Restany to characterize a group of artists who included real 
objects (often junk) in their work with the intention of making ironic comments on modern life. Yves Klein and Tinguely were 
among the leading artists of Nouveau Réalisme. 
 
Neoclassical- of, pertaining to, or designating a style of painting and sculpture developed principally from the mid-18th through 
the mid-19th centuries, characterized chiefly by an iconography derived from classical antiquity, a hierarchical conception of 
subject matter, severity of composition and, esp. in painting, by an oblique lighting of forms in the early phase and a strict linear 
quality in the later phase of the style. 
 
 
 
 
 
O 
 
Orphism: A lyrical movement in French painting that developed c.1912 from the relative austerity of Cubism and placed much 
greater emphasis upon colour. The term was first used by poet Guillaume Apollinaire and derived from Orpheus, the singer and 
poet of Greek mythology. The painters mentioned as practitioners of Orphism by Apollinaire were Robert Delauney, Fernand 
Léger, Francis Picabia, and Marcel Duchamp. František Kupka (the most important figure omitted by Apollinaire) and Delaunay 
clamed an analogy between abstraction and music in their works. Orphism has a strong influence on German painters such as 
Klee, Macke, and Kandinsky, who all visited Delaunay in 1912, and on Synchronism. 
 
 
 
 
 
 
 
 
 
 
 
P 
 
Pattern: a combination of qualities, acts, tendencies, etc., forming a consistent or characteristic arrangement 
 
Performance Art: An art form in which artists become participants in their own work of art and often combine elements of theatre, 
music and the visual arts. The variety of activities is extraordinarily wide, ranging from acts of self-mutilation to journeys through 
the landscape. Performance art gained widespread recognition in the late 1960s and 1970s. It is closely related to Happenings, but 
Performance art is usually more programmed and does not involve audience participations. Artists whose work has often 
embraced Performance art include Joseph Beuys, Gilbert and George, and Bruce Nauman. 
 
Photorealism: Despite the movements that rejected realism in favor of nonrepresentational form, it was inevitable that some artists 
would continue to paint realistically while others would return to some aspect of art’s role as a recorder of appearances. The 
principal difference between the paintings of Photorealists and earlier realist paintings is that the Photorealists are not telling 
stories; most of them, including Richard Estes, choose subjects with no narrative significance. The cool objectivity of 
Photorealism shows the influence of Pop Art, but Photorealism does not use Pop’s mass-media subjects. 
 
Picture Plane: the plane of a painting, drawing, or the like, that is in the extreme foreground of a picture, is coextensive with but 
not the same as the material surface of the work, is the point of visual contact between the viewer and the picture, and is 
conceived as a major structural element in the production of abstract or illusionistic forms. 
 
Political Protest: Reactions to World War I and the social and political situation of the 1920s and 30s led to some of 
Expressionism’s major works. Two exponents of German Expressionism and its values were Käthe Kollwitz and Max Beckmann. 
Beckmann’s experience working in a field hospital during the war led him to shift from his early Impressionist-influenced mode 
to an expressive style in which he could speak forcefully of the misery he saw. After years of public acceptance and professional 
success, Beckmann was classified as a degenerate artist by the Nazis. Fifteen German museums were forced to remove his 
paintings. Hitler’s rise to power in the 1920s and 30s all but destroyed the German Expressionist movement. While Hitler held 
power in Germany, Spain underwent a bloody civil war. A bombing on the Basque town of Guernica was the first incidence of 



saturation bombing in the history of warfare. Picasso, appalled by this brutality against people of his native country, called upon 
all his powers to create the mural-size painting Guernica. Although Picasso’s Guernica stems from a specific incident, it is a 
statement of protest against the senseless brutality of war. Between the world wars, a socially and politically committed form of 
art called social realism became common in many countries. This style took many forms, but they all include a retreat from the 
radical innovations of modern art and a desire to communicate more readily with the public about social causes and issues. The 
art of social realism documents the helplessness, hopelessness, and brutality of the social and political problems such as war, the 
Depression, etc. 
 
Polychromatic: having or exhibiting a variety of colors. 
 
Polyptych: a work of art composed of several connected panels. 
 
Pop Art: A term coined by the English critic Lawrence Alloway to describe a movement in modern art which flourished, mainly 
in the United States and Britain, from the late 1950s to the early 1970s. Pop art drew its imagery from  the world of consumerism 
and popular culture, claiming no distinction between good and bad taste. In a sense it gave validity to a new iconography based on 
the culture of everyday. In its desire to shock or reject the supposed higher ideals of more intellectual art it had some links with 
the earlier Dada movement. However, any pretensions to iconoclasm on the part of most Pop artists were in part compromised by 
the monumental status and beauty they accorded much of their allegedly banal imagery: for example, in the United States, Jasper 
John’s paintings of flags and targets and his sculptures of ale cans; Robert Rauschenberg’s collages with Coke bottles, stuffed 
birds, and photographs from newspapers and magazines; Andy Warhol’s screenprints of Campbell’s soup-tins, heads of Marilyn 
Monrow, etc. In Britain notable Pop artists included Allen Jones, Eduardo Paolozzi, Derek Boshier, and Richard Hamilton, who 
wittily described Pop art as ‘popular, transient, expendable, low-cost, mass-produced, young, witty, sexy, gimmicky, glamorous, 
and Big Business’ – a definition which could equally have been applied to the popular music of the age and its associated culture, 
so nostalgically celebrated the paintings of the British Pop artist Peter Blake. 
 
Proportion: 1. comparative relation between things or magnitudes as to size, quantity, number, etc.; ratio. 2.proper relation 
between things or parts 6.symmetry, harmony, or balance: an architect with a sense of proportion. 
 
Posterization: Printing. 1. a process for producing a posterlike, high-contrast color reproduction from continuous-tone art by using 
separation negatives of various densities. 2. Photography. a printing process in which all tone values of a negative are reduced to a 
few and the tonal separation negatives produced are printed at different exposure levels on a high-contrast film so that a set of flat 
tones results. 
 
Post-Impressionist Period: As the name implies, a term used to describe developments after and arising from Impressionism. It 
was first coined by the English painter and critic Roger Fry (1866-1934), who organized the exhibition  Manet and the Post-
Impressionists held at the Grafton Galleries, London in 1910-11. The imprecision of such an umbrella term, for all its  undoubted 
usefulness, is demonstrated by the wide variety of developments from Impressionism: the quasi-scientific examination of colour 
by Seurat and the Neo-Impressionists; the structured examination of landscape by Cézanne in which lay the seeds of Cubism; the 
writhing, expressive brushwork of Van Gogh; the flat colour Symbolism of Gauguin and his followers. 
 
Post-Modern: 1. noting or pertaining to architecture of the late 20th century, appearing in the 1960s, that consciously uses 
complex forms, fantasy, and allusions to historic styles, in contrast to the austere forms and emphasis on utility of standard 
modern architecture. 2. extremely modern; cutting-edge 
 
Public Art: The idea of Public Art goes back to ancient times. Government and religious leaders have commissioned many of 
history’s best-known artists to execute works for the public. The placement of an artwork in a public space makes it accessible, 
but this may lead to a feeling that some so-called art experts have decided what the public should learn to like. In the case of 
government art commissions, people who dislike the “art” may be further distressed when they realize that their tax dollars helped 
pay for it.  
 
 
 
 
 
 
 
 
 
 
 



Q 
 
Quadri riportati: [Italian, ‘carried paintings’] mural and ceiling paintings given surrounds in the form of painted illusionistic 
picture frames as though they were suspended easel pictures; a variation on quadratura painting. The most celebrated examples 
are Michelangelo’s Sistine Chapel ceiling (1508-12) and Annibale Carracci’s cycle of the Loves of the Gods (1597-c.1608) in the 
Palazzo Farnese, Rome. 
 
 
 
 
 
 
 
 
 
 
 
R 
 
Realism: a. treatment of forms, colors, space, etc., in such a manner as to emphasize their correspondence to actuality or to 
ordinary visual experience. Compare IDEALISM , NATURALISM . b. (usually initial capital letter ) a style of painting and sculpture 
developed about the mid-19th century in which figures and scenes are depicted as they are experienced or might be experienced 
in everyday life. 

Renaissance: Originally a French term (renaissance, ‘rebirth’) pertaining to cultural history, it is now employed to describe the 
arts in Italy from the early 14th to the mid-16th centuries. By extension it is also more loosely applied to other European countries 
of that era. It was first sanctioned as descriptive of a particular period and all that happened in it by the French historian Jules 
Michelet in a section entitled La Renaissance (1855) of his history of France. The Swiss historian Jacob Burckhardt specifically 
associated the term with Italy in his Civilisation of the Renaissance in Italy (1864), in which he stressed, albeit in a somewhat 
discursive manner, the difference of the ‘Renaissance’ from what went before (the so-called ‘Dark Ages’) and after. For cultural 
historians such as Burckhardt the term is all-embracing and covers the arts and sciences and politics. Art historians have based 
their perception of the Renaissance on the rinascita in the arts proposed by the artist and writer Giorgia Vasari in his Lives of the 
Artists (1550). According to this tradition, Renaissance art was based on renewed study of the art of antiquity and of nature. 
Vasari saw himself as living in a ‘New Age’. Its ‘Infancey’ had been marked by Fiotto and Cimabue in painting, Arnolfo di 
Cambio in architecture, and the Pisani in sculpture. ‘Adolescence’ had been reached through the art of Masaccio, Donatello, and 
Brunelleschi, and ‘Maturity’ had begun with Leonardo da Vinci and culminated with the model of the uomo universale, 
Michelangelo. Although the validity of the term ‘Renaissance’ has been frequently challenged (earlier ‘rebirths’ of interest in 
classical art and learning have been labeled ‘renascences’) it remains enormously useful, for all its imperfections. It is irrevocably 
associated in popular understanding with masterpieces such as Michelangelo’s sculpture of David (Accademia, Florence), 
Leonardo’s painting of the Mona Lisa (Louvre, Paris), and Bramante’s building of the Tempietto of S. Pietro in Montorio, Rome. 
 
Representational: representing or depicting an object in a recognizable manner: representational art. 
 
Rhythm: a patterned repetition of a motif, formal element, etc., at regular or irregular intervals in the same or a modified form; 
regular recurrence of elements in a system of motion. 
 
Rococo: A term used to describe the light, elegant, and sensuous style in the visual arts which originated in France at the 
beginning of the 18th century, reached its apogee in the 1730s, and was eventually supplanted by the stern, moralizing qualities of 
Neoclassicism in the 1760s.  
 
Romanticism: Inherently the most unstable of the major definitions of a particular period or style, Romanticism can at one level 
be seen simply as a late 18th - to early 19th – century reaction against the reason of the Enlightenment and the order of 
Neoclassicism. Implicit to this process were beliefs in the primacy of individual experience and in the irrational as well as the 
rational. Romanticism was more of an attitude of mind than a set of particular traits, hence in the visual arts it could embrace such 
apparently diverse artists as Goya, Blake and Turner, Delacroix and Gericault, Friedrich and Runge. The sketch-like quality (and 
indeed the growing importance of the sketch) characterized much of Romantic visual art. Romanticism remained the dominant 
current in European art until around 1840 when it was superseded by Realism. 
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Saturation: the degree of chroma or purity of a color; the degree of freedom from admixture with white. 
 
Scale: Proper proportion 
 
School: Used to describe a group of artists working under the influence of a single master or sharing common characteristics 
because they come from a particular region or town, or practice the same local style. 
 
Semiotics: a method of analysis which has been applied to art history since the later 20th century. It has been described as 
structuralism applied to ‘signs’ (as opposed to language). The study of ‘sign systems’ is used to produce meanings. 
 
Sign: any object, action, event, pattern, etc., that conveys a meaning. 
 
Silhouette: 1. a two-dimensional representation of the outline of an object, as a cutout or configurational drawing, uniformly filled 
in with black, esp. a black-paper, miniature cutout of the outlines of a famous person's face. 2. the outline or general shape of 
something: the slim silhouette of a skyscraper. 3. a dark image outlined against a lighter background. 
 
Sketch: a simply or hastily executed drawing or painting, esp. a preliminary one, giving the essential features without the details. 
 
Stylize: to design in or cause to conform to a particular style, as of representation or treatment in art; conventionalize. 
 
Subject Meaning/Form Meaning: SUBJECT 6.an object, scene, incident, etc., chosen by an artist for representation, or as 
represented in art. FORM 8. a. the organization, placement, or relationship of basic elements, as lines and colors in a painting or 
volumes and voids in a sculpture, so as to produce a coherent image; the formal structure of a work of art. b. three-dimensional 
quality or volume, as of a represented object or anatomical part. c. an object, person, or part of the human body or the appearance 
of any of these, esp. as seen in nature: His work is characterized by the radical distortion of the human form. 
 
Sublime: An aesthetic concept which entered mainstream European thought in the 18th century. As a category it was distinct from, 
though often discussed in conjunction with, the Beautiful and the Picturesque, both in relation to aesthetics and, in Britain, to 
landscape gardening.  
 
Suprematism: a non-objective type of art, devised by Kasimir Malevich in which ‘new symbols’ such as the square, triangle, and 
circle replaced the more traditional concern with the human face and natural objects. Malevich announced his new system at the 
exhibition 0.10 held in 1915 which included works such as Black Square (Russian Museum, St Petersburg), although his 
Suprematist Composition (Museum of Modern Art, New York) dated from a year earlier. After 1916 Malevich’s compositions 
became more complex and, with the series White on White, more mystical.  
 
Surrealism: One of the most important and subversive movements of the 20th century, it flourished particularly in the 1920s and 
1930s and provided a radical alternative to the rational and formal qualities of Cubism. Unlike Dada, from which in many ways it 
sprang, it emphasized the positive rather than the nihilistic. Surrealism sought access to the subconscious and to translate this flow 
of thought into terms of art. Originally a literary movement, it was famously defined by the poet André Breton in the First 
Manifest of Surrealism (1924): ‘SURREALISM, noun, masc. Pure psychic automatism by which it is intended to express either 
verbally or in writing the true function of thought. Thought dictated in the absence of all control exerted by reason, and outside all 
aesthetic or moral preoccupations.’ A number of distinct strands can be discerned in the visual manifestation of Surrealism. 
Artists such as Max Ernst and André Masson favoured automatism in which conscious control is suppressed and the subconscious 
is allowed to take over. Conversely, Salvador Dali and René Magritte pursued a hallucinatory sense of super-reality in which 
scenes depicted make no real sense. A third variation was the juxtaposition of unrelated items, setting up a startling unreality 
outside the bounds of normal reality. Common to all Surrealistic enterprises was a post-Freudian desire to set free and explore the 
imaginative and creative powers of the mind. Surrealism was originally based in Paris. With the outbreak of the Second World 



War, the center of Surrealist activity transferred to New York and by the end of the War the movement had lost its coherence. It 
has retained a potent influence, however, clearly evident in aspect of Abstract Expressionism and various other artistic 
manifestations of the second half of the 20th century. 
 
Symbolism: 1. the practice of representing things by symbols, or of investing things with a symbolic meaning or character. 
5.(initial capital letter ) a movement of the late 19th century in French art and literature. Compare SYMBOLIST  
 
Symbolist: a. an artist who seeks to symbolize or suggest ideas or emotions by the objects represented, the colors used, etc. b. 
(usually initial capital letter ) a member of a group of late 19th-century artists who rejected realism and sought to express 
subjective visions rather than objective reality through the use of evocative images. 
 
 
 
 
 
 
 
 
 
 
 
T 
 
Texture Gradient: Texture clarity rises or descends by regular degrees of inclination 
 
Tonality: (in painting, graphics, etc.) the system of tones or tints, or the color scheme, of a picture. 
 
Triptych: a set of three panels or compartments side by side, bearing pictures, carvings, or the like. 
 
Trompe L’oeil: 1. visual deception, esp. in paintings, in which objects are rendered in extremely fine detail emphasizing the 
illusion of tactile and spatial qualities. 2. a painting, mural, or panel of wallpaper designed to create such an effect. 
 
 
 
 
 
 
 
 
 
U 
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Value Scale Compression: As objects get further away, the light reflecting off that object is compressed. This creates dimmer 
colors eventually turning objects to shades of blue. 
 



Verisimilitude: the appearance of truth; the quality of seeming to be true VERISM: the theory that rigid representation of truth 
and reality is essential to art and literature, and therefore the ugly and vulgar must be included. 
 
Visual Weight: an object or objects that appear to have mass 
 
Volume: The amount of space occupied by a three-dimensional object or region of space. 
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Zeitgeist: [German, ‘spirit of the age’] is a term most generally used to evoke the intellectual and artistic atmosphere of a 
particular epoch. More specifically, zeitgeist was the title of an exhibition of Neo-Expressionist paintings held in Berlin in 1982 
and is sometimes synonymous with Neo-Expressionism. 
 
 
 
 
 
 


